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C. NARAYANA REDDY

Dr. C. Narayana Reddy on whom the Sahitya Akademi
is conferring its Fellowship today is an outstanding
Telugu writer, critic, poet and lyricist, as well as an
educationist and acknowledged authority on Telugu
literature.

Dr. Cingireddy Narayana Reddy (also known as
Cinare) was born on 29 July 1931 in the small village
of Hanumajipet in Karimnagar district, in what was
then the Nizam’s state (later known as Andhra Pradesh,
and present-day Telangana). His parents Smt
Buchamma and Sri Malla Reddy were agriculturalists
and encouraged their son to study. After completing
his high school education at Karimnagar, he went on
to study at Osmania University, Hyderabad in 1949,
receiving his M.A. degree in 1954 and Ph.D. in 1962.
While carrying out research for his Ph.D. he took up
the noble profession of teaching and became a college
lecturer in 1955. His career as an educationist continued
to progress alongside his poetic career and he became
a Professor in 1976.

In 1951, while still a young B.A. student at Osmania
University, Dr. Reddy attended a poets gathering
(kavisammelan) organized by the Telugu Department.
He made his mark in the presence of senior poets
present, who appreciated the stirring poetry of the
young writer. In 1956 Dr. Reddy, as General Secretary,
was instrumental in organizing the Annual Celebrations
of Telangana Writers Conference. He became known
to all the major Telugu writers after this event because
of his dynamic organizing capabilities as well as his
poetic contributions.

Dr. C. Narayana Reddy is a prolific writer with
over eighty published works, which span many genres
including long poems, free verse, prose-plays, lyrical
plays, essays, literary criticism, aphorisms, epigrams,
translations and ghazals. Dr. Reddy has a deep interest
in both Telugu and Urdu poetic traditions, and is a
master of both the languages. He has synthesized and
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seamlessly intertwined the subtle influence of Urdu
poetry in his Telugu compositions.

Dr. C. Narayana Reddy’s first published work was
a slim volume of poetry Navvani Puvou (The Bashful
Flower) in 1953. His notable works include Vennela Vada
(The Moonlit Town) in 1959, a book of romantic musical
plays, which featured Telugu folk songs in order to
reach out to the common reader. Jalapatam (The Waterfall),
a collection of short poems written between 1949 and
1953 consists of powerful verses composed in traditional
metre. Divvela Muvvalu (Candle Bells) published in
1959, celebrates the lives of literary personalities, as
well as beautifully describes the festival of Deepavali.
Ritu Chakram (Cycle of Seasons) published in 1964,
explores man’s interaction with nature as the seasons
change throughout the year. In Madhyataragati
Mandahasam (The Smile of the Middle Class) published
in 1968 the poet explores the problems faced by the
middle class and provides a commentary on
contemporary society.

Mantalu Manavudu (Flames and the Man) published
in 1970, is a collection of thirty short poems which
portray the flames of anger that rage within the hearts
of the people. He urges people to channelize this
justifiable anger to end the injustices prevalent in
society. This stirring work of poetry written in free
verse received the Sahitya Akademi Award.

While famous for his poetry, Dr. Reddy has also
composed popular musical plays. Ramappa (1960) which
draws upon the glorious cultural heritage of the
Kakatiya period of Telugu history, and the collection
of ten plays Narayana Reddy Natikalu (Playlets of Narayana
Reddy) (1978) are examples of the poetic nature of his
musical plays that are a sublime blend of art, music
and performance.

Dr. C. Narayana Reddy’s major poetic work
Visvambhara (The Earth) published in 1980, received the
Jnanpith award in 1988. This monumental work in free
verse depicts the journey of man through the ages as
he strives to attain spiritual, artistic, and scientific
excellence. It has been translated into several Indian
languages.

In his book Matti Manishi Akasam (Man beyond Earth
and Sky) published in 1997, which is a long poem of
around one hundred pages, Dr. Reddy portrays Man
as a dynamic force who tries to transcend the boundaries
of time and space.

Dr. Reddy’s work spans genres and styles and is
not bound by literary conventions. His poetry is
suffused with the spirit of universal values such as
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humanism and he encourages his readers to constantly
strive for perfection.

As a doyen of Telugu literature, Dr. Reddy has
also contributed very significantly to the critical study
of the language and its literary forms. His work
Adhunikandhra Kavitamu Sampradayamulu Prayogamalu
—~ Modern Telugu Poetry Tradition and Experiment
published in 1967 is an in-depth analysis of modern
Telugu poetry, its precursors, its progression though
various phases and its modern-day forms.

As a Professor of Telugu at Osmania University
Hyderabad, Dr. Reddy was immensely popular among
his students who revered him for his critical acumen,
scholarly insights, and poetic sensibility. As a leading
light of Telugu literature, he has represented the country
at several distinguished gatherings. He was the leader
of the cultural delegation at the third world Telugu
Conference in Mauritius in December 1990 and he
delivered the keynote address at the Telugu conference
of the American Telugu Association, in Los Angeles,
US.A in 1994

As an educationist Dr. Reddy has held many senior
positions in the course of his renowned career. These
include Professor, Department of Telugu, Osmania
University; Vice Chancellor, B.R. Ambedkar Open
University; Vice-Chancellor P.S. Telugu University;
Adviser to Government of Andhra Pradesh for Culture
and Language; Chairman, Andhra Pradesh State
Cultural Council; and President, Andhra Saraswatha
Parishath.

Dr. Reddy has received many national awards in
the course of his illustrious career. The Andhra
University, Waltair, has honored him with Kala Prapoorna
(Honoris causa) in 1978. He is the recipient of several
state level awards including the Kumaran Asan Award
of Kerala and Bhilwara Award of Bharatiya Bhasha
Parishad, Calcutta. Hereceived the Soviet Land Nehru
award in 1982. The Government of India has honored
him with the title of Padma Shri in 1977 and Padma
Bhushan in 1992. Dr. Reddy was nominated to the Rajya
Sabha, the Upper House of the Indian Parliament in
August 1997.

Dr. Reddy has also shed the light of his knowledge
and illuminated many international forums, for instance
representing India at the World Poetry Festival at
Struga, Yugoslavia, in 1990, where poets from 40
countries shared their creative ideas. Dr. Reddy has
also written fascinating travelogues about his travels
to various countries including a tour of Malaysia in
Muchataga Moodu Varalu, the erstwhile U.S.S.R in Soviet
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Russialo Padi Rojulu, and the U.S.A., Canada, UK., and
France in Paschatya Desallo Yabai Rojulu.

The US Library of Congress has acquired forty-
five of Dr. Reddy’s works. There have also been nineteen
works written on him, which have also been acquired
by the US Library of Congress.

Apart from his literary compositions Dr. C.
Narayana Reddy is a well-known lyricist who has
provided the Telegu film industry with some of its
most melodious and memorable songs. Dr. Reddy has
over 3,000 film songs to his credit. This extension of
his literary genius into a popular art form has led to
Cinare becoming a household name among all those
who enjoy watching Telugu cinema.

Dr C. Narayana Reddy is a truly multi-faceted
personality whose creative genius spans many fields
of human endeavor. He has excelled as an educationist
and administrator, as a popular lyricist with a musical
command of the language, as an impressive orator,
and as a preeminent writer in his chosen field renowned
as a poet, essayist, playwright, and critic who has
vastly enriched the cultural spheres of Telugu and
Indian literature.

Sahitya Akademi takes immense pride in bestowing
its highest honour of the Fellowship on Sri C. Narayana
Reddy.

- 6 July 2015, Hyderabad



iehfd HTHOT

g reheHT & 31ezrer =, favamny yarg faard i, syemet
% ufgg e & Aifaue o, 999, I GARER
Hee, S, TAIG S, 3T % GHARIE F Fakdl, W, IR IGAH
S, W, 9. freare ua St SR S . e ©E S a
graqnTor |

e T Al SR wes A & ufd # oo
YURTAN 3tfdd wHar F |
Ig BT IR 8 WE 9 Aifefas gy § ganfad 7|

qifec STHICHT 1 Y STSH 79T STFHRT 3K J89H
¥ o faftre &ar &1 § oreRdt ¥ wrdwui-gnfe,
STTEROT AT @1 % | T & U8 W dled gy, H o797 Hiaar-
UIE HYIy-Hrgg (3MeH iR ead) * fau wifee et
TR 9| wH & 6T F an F 99w g

T3 Ueh Hewaqul & &9 § T 3 §U AR 25Y SHaHe
FETH S & W W HAIN OB YRR AR
H ¢ | 39 fa9w gwH & Arg g3 um ¥ o, st %
Y, T G AT STHRIQHT o 3T Al & 9=l &
yfa Faga W A F W AT 78 goraeR T STwRH!
F TR H 9 24 el # 319 @ % WA H gEId 21
‘T’ & ®U H gimferd g9 W 98 et W fau sty
TewyUl &1 W fow g g g dq afefers faed @
qHH B

‘el vIeg 1 WM F a9y H UH foa9w o1ef ¥ 1 TR U
wfed 1 359 Hiqss1 gra seEigs e § defid €9 &t
Teat gia & S o ‘daer’ (diiia i Tae eTereHt 6 Fell)
UF. AR HLUH,, UH.ARTH.UA a1 T |

Tifec STeRIQH! 3 el 3 BRI TEhfd Wiwor’ & &t Waw
¥ 10 g7 g foma W us awe % e famet & ferg sifyvmor
21 T 7 T € | gafere #, 19 g wife e o A e’
F AR F o) 3o Fawda R I W ST w7 ¥ ey
H SevashdrIaR foe dauf % w1y oe | 3T a% W
84 M (TETH) WY & | SN &, B Wohiler qREh!
I T SR HY IW F W AA @A © 1 35,000 H @] W
Tt Tt 3 yeRre gt § wnfirer e €, el 9 Wi
ufeyd &I 1 q% He ariiRa § Ry € | 9 $HRR
wieRatell 7 W wW § 18 e B vewm # o, R i

Acceptance Speech

President of the Sahitya Akademi, Dr. Vishwanath
Prasad Tiwariji, Secretary of the Akademi, Dr. K.
Sreenivasaraoji, Convener, Telugu Advisory Board, Dr.
N. Gopiji, Speakers of today’s function, Prof. R.
Vasunandan ji, Prof. Y. Nityananda Rao ji and Dr. M.
Sujatha Reddy ji and members of the audience.

I convey my greetings to the esteemed dignitaries
on the dais and the learned invitees.

This is indeed a delightful function with literary
aroma pervading all around here.

Every event organized by the Akademi will be
distinctive for its perception and performance. I have
been assiduously following the programmes of the
Akademi including seminars, workshops, publications,
awards and the like. Going back into the memory lane,
I think of the day I received the Akademi Award for
my collection of poems Mantalu-Maanavudu — (Flames
and Man).

I regard today’s presentation of ‘Fellowship” by all
counts, as a significant one in due recognition of
Lifetime Achievement. I take this opportunity to offer
my grateful thanks to the President of the Akademi,
Members of the General Council and other bodies of
the Akademi for conferring on me this unique honour.
The Fellowship assumes greater significance, in as
much as the number of ‘Fellows” at a given time is
limited to 21, covering all the 24 languages under
Akademi’s purview. I construe this honour as one
belonging to the entire Telugu literary fraternity.

The term ‘Fellow’ has a special connotation in
matters of honour. It refers to one associated with a
professional body of high reputation carrying the
appellation ‘Royal’ like F.R.A.M (Fellow of Royal
Academy of Music) ER.C.S, FRS.L. and so on.

It is customary for a ‘Fellow’ of the Sahitya Akademi
to deliver an ‘Acceptance Speech’. By the very name,
the speech is not warranted to be a sort of scholastic
discourse on a chosen subject. I therefore, would like
to spell out some of my random thoughts on my
literary forte, namely ‘Poetry’ with particular references
to my works on ‘Man” when the context necessitates.
So far 84 works of mine have been published.
Inadvertently, the number of my books coincides with
the completed years of my age. My film songs
numbering over 3,500 are not included in the list of
my publications, though, they are replete with poetical
nuances to the extent the relevant scenario concedes.
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Some earnest researchers have identified 18 genres in
my works. Nevertheless, basically I am a poet and
[ claim myself as such in unequivocal terms. I even
called it my breath in"a poem. I quote four lines to
explain my concept further:

First I give in Telugu

“Nadaka Naa Thalli

Parugu Naa Thandri
Samatha Naa Bhaasha
Kavitha Naa Swaasa”

It means:

“Move is my Mother
March is my Father
Equality is my language
And poetry is my breath”

My attempt in this poem is to allegorically state
that culture is like a Mother and civilization is like
a Father. Culture signifies composure. Civilization
personifies speed. Mother always visualizes the whole
world in her home. While Father aspires to carry his
home to the Zenith. A harmonious blend of these two
aspects leads to fulfillment of life. The third line tells
of my strong desire for equality. It is an emphasis for
utmost parity among all sections of people. The last
line epitomizes my perception of poetry. It is my life
force, my breath. I always hold that poetry is the
highest form of creative work. It is universal and does
surpass all limitations of time, space, region, religion
and the like. In fact, creative faculty is the bed rock
for poetry. Involvement with it is indeed a bliss. To
read, to write and live in poetry are three sublime
activities. I have titled one of my collection of poems
as Kavitha Naa Chirunaama (Poetry is my Address). This
explains my inseparable bond with poetry.

I asserted in a poem:

“The signature of a cloud is found in its rain drops
The signature of a tree is found in its tender leaves
It is futile to search documents for my signature

The signature of my mind is found in my poetic works.”

Man is at the centre stage of several of my poetical
works. The Man I portray is positive and optimistic
and I advocate Progressive Humanism in my works.
I shall now briefly recount the characteristics of ‘Man’
as delineated in my poetry. In a way, Man represents
an eternal Truth. Humanity reflects in my poems. In
my Sahitya Akademi Award-winning Mantalu-
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Maanavudu (Flames and Man) the mythological figures
‘Maruthi’ and ‘Markandeya’ denote the eternal character
and progressive nature of Man. Though adverse forces
are impeding him, Man is over-coming them and
proceeding into bright future with full hope and
confidence.

I called an anthology Bhoogolamantha Manishi Bomma
(Globe size figure of Man). The concluding lines of
the last poem exhort:

“Humanism that is flapping its wings

in the cage of eloquent address

Will become free to fly

And descend at the threshold of each house
On the banner of a New era

Raised by the Creation.

The figure of Man will stand aloft

As the Globe.”

In yet another book entitled Manishi-Cheluka (Man
and Parrot) I tried to emphasize the imperative need
for Man to pool all his strength and destroy evil forces
and assert his prerogative to be unblemished and
righteous.

In one more anthology Manishigaa Pravahimchaalani
(To flow like Man), I reiterated the principle underlying
the process of attaining perfection in one’s life without
getting depressed over petty issues and stand a
paradigm.

Now I shall deal with my three works on Man,
namely Bhoomika (The Base), Matti-Manishi-Aakasam
(Man Beyond Earth and Sky) and Viswambhara (The
Earth). Some critics reckon them as modern epic poems
on Man for their content and treatment. I started
Bhoomika with the lines:

“Emotion is the base for creation
Imagination is the base for vision

Vacuum is the base for the sky

Dynamism is the base for the whole world”

The long poem embowers by implication a wide
range of subjects including Vedas, Smritis, Upanishads,
epics, great persons, events and so on. It ends thus:

“Man is the refrain for this poem
For the unfailing light of evolution,
Awareness is the form for this poem
Which operates as the Base

For the entire vibrant culture.”

-
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Matti — Manishi — Akasam (Man Beyond Earth and
sky) also focuses on Man. The theme of the epic poem
is as follows:

Taking the earth and the sky as the symbols of
place and time respectively, this epic (long poem)
depicts Man as the coordinator of the two. The earth
feels proud of its immortality, but is subdued by the
sky. The sky is jealous of the sea. Man is a replica
of these forces. Yielding to the five sense organs, he
loses his identity and hangs between truth and illusion.
But soon, he wakes up and moves forward adopting
rationalism as the life-spur. He grows into great heights
with hope as the vital breath. Such man has no death.
If death exists, it is only for the body and not for his
imaginations.Viewed in this backdrop, the ever dynamic
Man endeavours relentlessly to conquer time and
space. '

The last lines of the epic summarizes the concept:

“Man

Converting the world as his stage

Shaping the sky as his crown

Witnessing his image in everyone

Turning the ideas of all into his own self
Living with ever flowing dynamism

Is an actor without an exit.

He is the coordinator

Ever guarding the order of the entire universe.
He is beyond earth and sky.”

The third one Viswambhara (The Earth) is my
Magnum Opus, having secured the prestigious Jnanpith
Award.

Viswambhara, a long poem, deals with Man. It is
a sort of ‘Maanavopanishat’. Man is the hero of this
poem. This vast expansive earth provides the stage
and setting. The theme is man’s story, which dispenses
with names and dates. The profiles of Christ, Asoka,
Socrates, Buddha, Lincoln, Lenin, Marx, Gandhi and
others find a place in it, but not with their names.
The outstanding principles enunciated by those great
people are the poetical symbols, which bring them
back to our memory. Nature offers the backdrop for
the story. Powers of the mind motivate the Man to
play several roles. Really speaking, nature is more
beautiful than the Man. It is even stronger. With all
these attributes, the existence of nature would have
been futile, had there been no Man. I presented this
proposition in Viswambhara :

“Before 1 was born -
These clouds mounting the stairs of views
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Longingly awaited the yearning that would squeeze them,
How long the stars waited for the laws of astronomy
That would string their motions like gems

With the thread of cohering thought

How intense was the throb of rosy dawns

Waiting for the spirits liberated by the

Splendid oceans of effulgence in their looks

And the frenzied flow of those foaming

Spirits emancipated.

How the moonlight pined for the mating spirits

That would be veiling themselves in the mantles
Slung on earth!”

Man proved himself superior to all the five elements
put together. Though the stature of Man is small
physically, he could conquer the space. Air, water and
light ‘are serving him to his command. Progressing
artistically, scientifically and spiritually, Man has been
discovering hidden forces of Nature. In this continuous
struggle and endeavours, Man faced many hurdles and
yet could overcome them. Though wounded, he did
not beat a retreat. A dry leaf falling to the ground
can never reach up its branch and so also a mountain
peak. The phenomenon explains the difference between
the Nature and the Man. One may argue that Man
is mortal and that he is not a permanent feature like
air and light. But the Man, I refer to is not just a human
being, subjected to the cycle of birth and death. There
will be an obscure impression of death. Man is immortal
in the onward march. He is constantly on the move
though there are several impediments. The path is
quite rough and whirlwinds of serious proportions
do appear. Complete Man is he who withstands all
these trials and tribulations. The epic unfolds the
journey of Man right from the primitive period to the
modern times. It is a trilateral journey through the
ages.

I would like to conclude my speech with the last
few lines from Viswambhara :

“With feet planted on the dust
Touching the fringes of the sky,
Swimming with two wings
Across the boundless blue

Flies the bird of life,

Shaking all corners of the sky
With its stirring pinions.

This is the path of no return
The path of aeons.

Between the sage and the brute
Between refinement and defilement
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Between impulsions and compulsion
Between compassion and carnage

The mind holds the balance delicate
The mind sows the seed primordial.
Man is the robe of the mind

And the universe is the mantle of Man
This is Earth’s perennial nature

This is life’s eternal feature.”

Thank you very much for listening to my
‘Acceptance Speech’.

Wish you all well,

- C. Narayana Reddy



